
 

 

Cover page for December 6-7, 2025 issue 

 

 

 

 

 

 

 

 

 

Article on CARAVAN’s exhibition titled “HEALING: Connecting Threads of Traditional 

Wisdom” 

-In French (for English translation, see next page) 



ENGLISH TRANSLATION: 

“HEALING: CONNECTING THREADS OF TRADITIONAL WISDOM” 

A dialogue between spiritual traditions and cultural identities 

BABACAR SY SEYE 

Inspired by the thought of Souleymane Bachir Diagne, “HEALING: Connecting Threads of 

Traditional Wisdom” offers a space where cultural riches intertwine. Organized under the 

curatorship of Rémy Mallet, founder of DakArtNews, and Paul G. Chandler, president of CARAVAN 

Arts, it celebrates the spiritual bonds uniting peoples and cultures. It is an unprecedented dialogue 

between Senegalese artist (Baye Ndiaga Diouf) and Native American artist (Jim Yellowhawk), 

rooted in the legacy of Abubakari II. 

31 works through which cultural riches intertwine. 

These works, blending paintings, mixed media, and collaborative creations, will illustrate how art 

becomes a bridge between stories, a balm for wounds, and a call for unity. “HEALING: Connecting 

Threads of Traditional Wisdom” is the theme of this exhibition. It is being held at the Hotel Le 

Djoloff in Dakar until January 31, 2026. Organized under the curatorship of Rémy Mallet, founder 

of DakArtNews, and Paul G. Chandler, president of Caravan Arts, it celebrates the spiritual bonds 

uniting peoples and cultures. It is inspired by the thought of Souleymane Bachir Diagne, who 

celebrates a universality enriched by plurality. 

“Through the works of Jim Yellowhawk, a Lakota Sioux artist from the United States, and Baye 

Ndiaga Diouf, a Senegalese artist rooted in African spirituality and Mouride Sufism, this artistic 

encounter explores the dialogue between spiritual traditions and cultural identities,” explained 

the curator. This unprecedented dialogue between Senegalese and Native American artists is part 

of the legacy of Abubakari II, the Malian emperor who, in the 14th century, is said to have crossed 

the Atlantic to forge respectful ties with the Indigenous peoples of the Americas. “In a world 

marked by increasing complexity, HEALING: Connecting Threads of Traditional Wisdom affirms the 

necessity of connection and mutual respect, offering a response through art, capable of uniting us 

in a shared humanity,” it was stated. 

Jim Yellowhawk, drawing on Lakota teachings, and Baye Ndiaga Diouf, inspired by ancestral rituals 

and Sufism, invite us on a spiritual and material journey. 

Jim Yellowhawk's artwork, "Toksha Ake / Until We Meet Again," is acrylic on register paper (giclée 

print on canvas), 51 x 46 cm. It is a work of healing in the face of loss, in memory of his wife, Ruth 

Yellowhawk, who passed away in 2010. "I had painted a mural in her honor at a hospital on my 

reserve. I used the leftover paint for the splashes. The butterfly is a messenger," explained Jim 

Yellowhawk. 

 



Ancestral Healing Practice: The Serer Tradition 

Among the canvases is “Letting Go of the Old,” a work by Baye Ndiaga Diouf created using acrylic, 

kola, Touba coffee powder, and pastel on canvas (95 x 155 cm). For the artist, it evokes traditional 

African cupping, an ancestral healing practice. “After years of back pain, I myself experienced the 

relief it brings. Sometimes using cow horns, this method releases invisible tensions in the body 

and soothes many ailments. Through this work, I wish to share the healing and intimate power of 

this ancestral knowledge,” said Baye Ndiaga Diouf. 

His work “The Three Serer Pestles” also explores the Serer tradition in the medical field. This 

painting is inspired by a Serer ritual related to motherhood. “When labor is delayed, three pestles 

are arranged in a triangle, and the pregnant woman lies in the center, her belly exposed. This 

gesture aims to reveal what is hindering childbirth,” explained Baye Ndiaga Diouf. The artwork 

commemorates this knowledge passed down by women and rooted in ancestral traditions. 

“Facing the Storm - Covid-19” is a painting by Jim Yellowhawk. It is one of the works he created 

during the Covid-19 pandemic. “Many of my friends succumbed to this disease. We didn’t know if 

we would be next. It was a time of uncertainty and very frightening. The model is my son, Gabe,” 

the artist explained. 

Spirituality 

Baye Ndiaga Diouf also presented “King of Jabal Qaf.” This work is inspired by the mythical 

mountain of Jabal Qaf, a place located at the edge of the visible world, according to the artist. “It 

evokes luminous beings—neither human nor jinn—living in perpetual adoration, in the heart of 

palaces bathed in light. According to tradition, it is this deep blue mountain that gave its color to 

the sky and appears only to those who undertake a true spiritual ascent,” he said. By paying 

homage to Jabal Qaf, Baye Ndiaga Diouf celebrates its symbolism of peace, transcendence, and 

inner healing, where light becomes a restorative force for the soul. 

Regarding the painting “Jallalug Mim,” he explains that the letter “M” of the Arabic alphabet, 

which he personalized, belongs to the so-called sacred letters. “Known for attracting positive 

energies, it is also used in traditional medicine to purify and uplift the body. Here, integrated into 

the composition, it evokes its curative and protective power,” he explained. 

As for the painting “Life is a Circle / Victory of the Wise” (a collaborative work), it speaks of a 

luminous encounter, a meeting deeply charged with energy, intuition, and clarity. This work 

symbolizes, according to Baye Ndiaga Diouf,“the moment when one reaches one’s own light, 

beyond appearances.” 

The collaboration with Jim was, for Mr. Diouf, mystical and powerful. “It is a crossroads between 

two worlds, two continents, two traditions: African spirituality and the Native American spiritual 

vision, in a silent but intense dialogue,” he said. 

 


